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THE EGYPTIANMUSEUM IN TURIN, ITALY
Bv Charles Toth

5jffigen:nf,il"il

About the Author

C-huck Toth retiretl liont Lctckheed Martin Aerospace in 1991 atter

-?2 years in ntaterials engineerrng ancl quality control. He has been
an tSS nrcntber since 1997, and is currently the tSS Financial

Secretary. Hrs interest in anciertl tgypt began in high school, where

ancient histctry was taughl using /. f|. Breasted's "A Hisk'try ot

Egypt." Chuck h,ts been to Egypt twice, and plans to return in 2002.

Tur in (Tor ino in l ta l ian) is lot .ated about an hour and a hal f  t ra in r ide

west of  Mi lan (U4 mi les) in l ta ly 's northern region cal led the

Piednront.  The Alps are in s ight  to the north on clear days. The ci ty

center dates to the 1 7th and 1 Bth centuries and boasts nrost of the

34 nruseunts to be founrl i rr  Turin. Antong these is the Egyptian
Museunr (Museo tgizio) which httuses one of the worlcl 's largest col-

lect ions of  ancient Egypt ian art i facts dat i r rg f rom the paleol i th ic to

the Copt ic era.  The nruseunt 's l i terature c la ims to have "30,000
objects and the ntost intportarrt  col lect ion outside of Cairo"- The

lhree levels oi the nruseum, front the basement to lhe second f loor,

al low over 20,000 square fcet of display area. Some of the docents

in the roonrs can help the v is i tor  sonlewhat in tngl ish as not al l  d is-

play placarcls and labels are in Engl ish-

The ground f loor exhibi t  begins wi th two long hal ls (Hal ls I  and l l )

derdic-atcd almost enl irely to large stone sculptures front the pharon-

ic dynast ies.  Anrazirrgly,  few are nr issing noses or have other facial

disf igurations! Anrong, the scores of l i t ,e size ancl colossal sculptures

only the most inrpressive are described here-

From 
. l  

8th clvnasty Thebes the 6 ioot high stancl ing diori te statue of

the astrononter-prtest, Anen, brother <tf Queen Tiye (wife ol

Anrenhotep l l l )  stands close to a f ine 5 iool standing statue oi Tiye

herself as lsis in cl ior i te fronr Coptos. Further along is the exquisite

6 ioot high black diori te stanrl ing statue of Ptah from the lBth

dynasty. i t  is surprising to notice that the two hal ls have 21 statues

oi the l ion-heraded goddess, Sekhnret, spaced here and there anrong,

the other statues! Possibly some or al l  of  these came fronr the hun-

dreds that were found at  Karnak in thc temple of  Mut.  Al l  are

between 7 ancl 9 feet tal l ,  sculpted in diori te, and date back to the

rcign of Anrenhotep l l l .  Two have the cartouches of Ramesses lV

inscribed on them. In wonderiul condit ion fronl a temple in Thebes

is the god Anton represented as a7 foot long recl ining ram protect-

ing the pharaoh Amenhotep l l l  between the ram's front legs. There

is l6 foot  statue of  Rantesses l l  next  to a 5 ioot  kneel ing stalue of

Amenhotep l l  giving offerings, both in pink granite.

Also ironr ' l  Bth dynasty Thebes is a superb 5 foot seated statue of

Thutmose l l l  in black diori te, and an even more remarkable piece oi

arl  is the f inely detai led 6 foot lrasanite statue of a seated Ramesses

l l  from Karnak. Nearby are two sphinxes of Amenhotep l l l  in sand-

stone which are about 10 t 'eet long and in wonderful condit ion.

Next is a 5 fbot high pink granite tr iad in perfect condit ion of
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Ranresses l l  seated between the gods Anton and Mut. Stratcgical ly
placed foref fect  at  the iunct ion of  the two hal ls.rncl  ag;r i r rst  lht ' rval l
is  a pr ist ine colossal  (1 5 leet  h igh) stancl ing sandstone statut)  ot  Set i
l l  wear ing div ine insignia.

At 6 feet high in calcite from Thebes is a dyad of a seatetl  Antott with
a s l ight ly smal ler  standing, f igure of  Tutankhanton -  ag,ain i r r  r t t 'ar ly
perfect condit ion. Placed near the f loor is the head of a colossal
Osir ian statue with the white crown in painted sanrlslotre; i l  is tr t l rr t
Thebes and about 4 teet  h igh. Anotherdyad, th is one i r r  wlr i tc l inre-
stone about 2 feet high fronr dynasty 19 Deir el-Medina, t ler lr icts a
seated otTicial nanred Pendua and his wife Net.ertari .  [ach havc their
arm about the other. More statuary and a few exanllr le:s oi sar-
cophagi conrgrlete this section of the exhibit  antl  then ottt :  enters the
adjacent Nubian Hal l .  Here the rock-cut tenrple of  t l lesiya,  l ronr the
oeriod of Thutnrose l l l  and dedicated to Horus, Anton-Ra arr( l  Satel,
has been brought complete from northern Nubia wht:rc i t  rvould
have been submersed under the waters of Lake Nasser. Tht: lehrple
was cut into blocks and transportet l  in a nranner sir-ni lar to lhe l l rr l-
cedure used at Abu Sintbel. Visitors nray walk into tht:  chapel to

view the interior. Other obiects from ancierr l  Nubia .rrt '  ,r lso r l is-
played in th is sect ion.

The 2ncl f loor of the Egyptian se<liot. t  of the nruseunr houstrs , t  wit le

: i l i : r : t  
antiquit ies and is dividecl into B rooms with sel 'c 'ral si t le

Room I  has a spectac.ular c l isplay of  stelae that are in excel lent  tot- t -

<l i t ion and have paint  intact  ranging fronr the Old Kin3c|rrrr  lo tht '
New Kingdom. Exanrples are front the 4th dynasty Ciza tonrb ot l te'r ,

the 1' l  th dynasty tomb of Meru in polychrome, inrportarl t  because i t

documents the 46 year reign oi Mentuhotep at Thebes; t l re lBth

dvnastv tomb of  Nanai  a lso in beaut i fu l  polychronre;  anr i  nrarry oth-
ers in exceptional slates of preservation. A stunning l lolvchronte
wall-section fronr the temple of Ra at Heliopol is shows Kirtg Zoser
in a funerary scene and is in incredibly f ine condit ion. ()ther ol l iects
in Room I include false doors from Old Kingdonr tombs, u'al l  frag-
ments from various tontbs, a series of objects fronl Anlartra antl  Dier

el-Medina, and snral l  statues in l imestone an<l wootl  frorrr lBt lr

dvnastv tonrbs.

Room l l  exhibits art i tacts from burial chambers such as <anoll ic

vases, a huge col lect ion of small  and large scarabs, sonle ushabtis

and ancient nrolds used to make them; and an assortntent of paint-

ed chests. Here, too are many anintal mummies. inclu<l ing croco-

di les, baboons, cats, and birds.

Room l l l  has good selection of coff ins and sarcophagi ironr Middle

Kingdom tontbs at Cabelein and Asyut. Also in this room are the

stuccoed and painted sarcophag,i  of Puia of the I Bth dynasty and the

finely decorated one of the singer of Anron, Tabakenkhonsu, ot the

20th dynasty. Of interest is the nrumnry fronr the predynastic peri-



od resting on i ts let i  side in a tetal posit ion complete with al l  grave
goods. Other predynastic art i facts include an entire range of f l int
tools, from arrow and spear points to exquisitely shaped long blade
knives. Also displayed are 6 wrapped and 2 unwrapped adult
mummies from the Late Period, one having a beauti ful blue faience
bead net draped over the wrapping. With this Sroup are 2 wrapped
mumnries of  chi lc i ren.  Room l l l  a lso has a remarkably c letai led 1/1 0
scale nrodel of Neiertari 's tontb in the Valley Of The Queens. Each
level can be seen through the plexiglas sides, showing very detai led
painted wal ls and pi l lars.  Close by is a beaut i fu l ly  inscr ibed 20th
dynasty pyramidion from the tomb pyramid of the scribe Ranlose
that is undamagecl except for minor chips along the bottonr edge.
Room l l l  a lso contains a large display of  cerant ic and stoneware
oblects of dai ly use. Some of these, such as the black-toppecl vases,
date to the pre-3 100 BCE Naqada land l l  per iods .

Above a low doorway in the wall  of Roonr l l l  is a pla<:ard that reads

"THE TOMB OF KHA". Insicle the darkened room are sealed glass

cases cl isplaying the contents of the tonrb of the architc'ct Kha and
his wi ie Meri t  lhat  was found undistur l ;ed in 1906 by Schiaparel l i  at
Deir el-Medina. The tomb was found below the' ruins of the mud-
brick chapel of Kha down a short stairway and at the end of a corr i-
clor blocked by a stone wall .  The funerrary chamber was sealed by
a door of pertect ly preserved coniterous wootl .  Near the door was
the baskets and poles thal the workmen had use'd to transport the
nrunrnries and grave goods to the tonrb. Kha and Merit  l ived and
cl ied dur ing the middle of  the lBth dynasty and now both of  their
nrunrmies l ie intact in this rentarkablc roonr. X-ray photos show
nunrerous i tems of  jewelry wi th in their  wrappings. Displayed are
funerary nrasks, internal coff ins, a prist ine pal)yrus Book Of The
Dear) 42leet long, Kha's stele, chairs, beds, chests, senet game box,
wooden stalues of the dead, their clothes, Merit 's toi let casket and
wig, nrany loaves of f lat bread, and metal and pottery containers ful l
of assorted t,oodstuffs. Of great interest is Kha's architectural tools
including a gold covered cubit given to him by Anrenhotep l l ,  a iold-
ing cubit and i ts leather case, writ ing equipmerrt,  and more'

Roonr lV contains many examples of weaving from various periods

of dynast ic Egypt including clothes and folded l inen. Of special
interest here ironr the end of the Old Kingdom is a conrplete l inen
tunic with sleeves and lacing at the rreck, much l ike the galebeah
worn in Eg,ypt today.

Room V has on display nrany papyr i  including the very fanrous king
l ist  whirh surpr is ingly has cort te t lown to the present in torn [ ra1i-
ments with many missing parts. Evidently i t  hacl been transcribed
before i t  had come to such a sad state. Of addit ional interest is a
large quanti ty of writ ing on stone and potsherd ostracons.

Roonr Vl contains nunrerous exhibits that show the ancient way of
dai ly l i fe,  many of  which canre f ronr Deir  e l -Medina. There are
nrodels of houses and boats, foodstuffs, nrodels ol masons' and car-
penters' tools, painters'  colors and brushes, f ishing equipnrent, ioot
wear, toi letry i tenrs, ki tchen inrplenrents, and musical instruntents
such as oboes, a fragntent of a harp, castanets, f lutes, and sistra.

Room Vl l  has a nrul t i tude of  d iv ine f igures such as the snral l  bronze
statuettes of al l  the ancient gods and goddesses, including the sacred
animals. Also included are specif ic aspects of rel igious bel iefs arrd
the bel ie i  in nragic such as magic wands and heal ing s latues.

Room Vll l  has many paint ings that have been obtained front tomb
walls and depict royal art as well  as scenes fronr every clay l i fe. Also
here are displays of model boats, granaries, a kitchen and other
examples of  ancient l i fe f rom the museum's excaval iotrs at  Asyut.

Last in the Egypt ian tour is the underground hal l  in the Schiaparel l i
wingof the museunr.  This hal lwas bui l t  to house the f inds made by
Schiaparel l i  and Far in i  in the f i rst  hal f  of  the 20th century at
Gebelein (which had been the cult  center of the goddess Hathor),
Asyut (Lyconpolis of the First Interntediate Period), and Qau el-Kebir
(Antaeopolis of the Predynastic Period).

From Gebelein and the scant remains of the ternple to Hathor there

$tPX.'
' . l - : . - i - ' ;  

I
4 4f t  . -  |  ' " '

From an altariable of Roman date, in the Museum's collection

is a iragment of a monunrental stcle dedicated by a pharac,h ol thc
2nd or 3rd dynasty (possibly loser\,  pieces of rel ief cle<-oral on fronr
the era of Mentuhotep l l l ,  and a deposit of Thutnrosc l l l  wit l^r nro(lcls
of work tools and brick nrolcls. Fronr the necropolis at (,ebt ' lein

itself  are sheets fronr the Predynastic Periorl  (c.3.500 B(.t) r lel t i< l ing
boats and funerary dances, black-topped vases, a boontcrartg antl
the renrains of a wooden bed, and the tonrb of a <:ertain l t i ,  re<-ort-
structed as i t  was founcl with al l  of i ts contents.

From Asyut are ful l  sized and l i t ,e- l ike woorlen stalues oi the
deceased, sarcophagi, woorlen nrodels of boats ar.rd granarit 's.

Lastly is the Qau el-Kebir princely tonrbs, badly clestrt tyerl  i t-  ant ' ient
t imes, but st i l l  showirrg a royal grandeur in the beauti ful sarcoplra-
gus of lbu, bui l t  in the fornr oi a palace. At the back ol the roonr is
the funerary chanrber of Henib reconstructed with i ts l lair.r t i t tgs,
which were removed fronr the site using the Strappo teclrrr i t lue.

On the 3rd and 4th f loors of  the bui ld ing is the Cal ler ia Sal ;auda art
nluseum which houses one of l taly's largest col lect iotts t t l  ' rortht 'r t t
European paint ings such as Van Eycks, Van Dycks, Rentbrarrclts, arrd
Van der Weydens, anrong others. Well  worth visi t ing while al the
Egyptian Museunr. The museums are located at Via Accatlenria
del le Scienze 6 in Tur in.  Telephone: 011156-17-776, adnr ission is

$7.90 to the Egyptian Museunr and $5.25 to the Sabauda, lroth free
to seniors over 60. Both are closed on Mondays. Helpful iniornra-
t ion can be obtained fronr the Turin tourist bureau at FAX 00.]9 01.1
5617095.

ED|TOR'S NOTE

The Museum also has a Web site at:

h ttp ://ww w. m u I t ix. i t/m u seo eg iz io- t o/

At the tine ol writing, the site is entirely in ltalian, though att fn,qlish
version is in progress.

Il
ri

I
I

a
t
i



ELDCTRICITY IN TIID AIRZ GI.NEII, I88I
Thamseribed by Randall Ti, Nishiyarna

About the lranscriber: Randa/l receive,d his degrees in the engineer'

ing sciences anrl is enployed at the University ot' Colorado at

Boulder. He is a ntentber ol'the ESS and the Boulder Society of the

Archaeologica/ lnstitute ol' Anterica. He excavates with the

Mantertion Foundalion in Oppido Manertina (Contrada Me/la),

Calabria, ltaly.

In the spring of lBB.l ,  a clramatic thunderstornr darkened the skies

over Cizeh. A young archaeologist named Fl inders Petr ie, who was

conduct ing his Pyramid Survey (1880-1882)t  at  the t ime, observed

the phenonrenon cal led 'bal l  l ightning' .  Bal l  l ightning is a lunr inous

sphere appearing near the ground after a l ightning stroke and

remains visible for up to a few seconds. To this day i t  is st i l l  l i t t le

understood.

The 27-year-old Petr ie wrote a letter to the ecl i tor of the iournal
Nature in response to an art icle by the Scott ish physicist P.G. Tait

regarding the sante subiect.:  The letter is impressive in the sense that

i t  i l lustrates Pclr ie 's Victor ian in l luence.

The tonrb which Petr ie used as his quarters was original ly a set of

three tonrbs whose walls had been taken down. The heat at this t inle

was so uncomfortable that four days latet Petr ie left  Ciza for Cairo-

The tonrb had previously been inhabited by Waynman Dixon, the

engineer who had renrovecl Cleopatra's Needle to England.l f  you do

ever f ind yourself one evening, overlooking the Delta while in front

of  the' tomb'at  Cizeh and begin to feel  sonre electr ic i ty in the air ,  i t

nray be r iue to a stornt but i t  nray jusl also be due to the ghostly pres-

ence of someone who had becn there many years betbre.

Flinders Petrie in later life

Having just seen the statentent ol'Prol. Tail (Naturt', vrsi. x.xii,
p.341) quoted, as a fina/authority, against the possibility ot dis-
tinguishing the source front the terntination ol'a lightttinl;-t/asly
lwish to record a storm that lsaw. On lThursdayl May 19

[1BB1l there had been a brisk, hot south-west wind Ltloning at

Cizeh, otf the Libyan Desert, at about or over l00F; a! near

sunset a north wind be1;an to cone up against it, and there was

heavy thunder and lightning all along the line oi the rttirtqilittl;

ol'the winds, extendinll as lar as I could see Io cast and tryest,

and passing a tbw ntrles to the north ol the Pyrantids: tlrc ligltt
nin6 was solely between the clouds, at a heighl ol ,tlxxtt ttrte

and a ltall'ntiles; tlrc air around nrc was 94, though alntr.tst
dark, I sat on a rock in lront ol' the door ol"nty Icsnilt lliont
which / could see eighteen ntiles over the Delta) ancl r,'uietlv

watched the lightning. To nty sigltt there were distinctly dittcr'

enc:es in the duration ol tlte ilashes: son)e appe'aring irtstunta-

neous anrl others in which lcould see a spot ot'light orcupy'-

irtg an appreciable inPrva/ lo travel lrctnt one c'louri lo ,rrtt.ttlt-

er; anrl I shoukl be ptuzzled to clraw a harrl anrl tast lirrc

between the classes. Does this nrcving spot-lightning 'tx'ryie
insensibly into the varialion, ol n,hich / saw a line t',tst' S<'ars
ago near Cuilcllorcl [Surreyl, where a spark would s/otul;' sar/

rlcsvrn in tlte air anrl lhen nrctve over the ground bettm' il rlls'

alpearet//

ln any case can these slow llashes (lasting perhaps halt a sec-

ortt/), seent as well as instartaneous llashes, to be disl;ttstt/ ttl

by that blessed word 'subjectivity', whit'h is so contlortrrtl: ltt

theorists on ntany objects? Or nray not the conlessitttr,tl ottr

ignorance ol' the cause ol ball-li34htning be extendetl lc slort'

flashes in general, instead ot'treating thent iust as rttt'lt'orrk's

were put out ol'court a century ago?
W.M. Flinders Petrie, Brontley, Kent t

R.a// lightning - a phenontenon rarely witnessed and ntore rarely
photographed

NOTES

1. Petrie, W. M. F. The Pyrantids and Tentples ol Gizeh, 1883

2. Tait, P. G. "Thunderstornrs," Nature22, 12th Aug,ust 1880.

3. Petrie, W. M. F. "Slow Lightning," Nature24, 2B1f:. July 1BB1



ANcIENT EcypTIAN PoT-rERY
EV CHA.RLOTTE VEIIS

There are certain things that mankind seems to discover/ invent at the
same point in each society. These are agriculture, animal donresti-
cation, weaving , and pottery. Once a given group has nrade some
commitment to a sett led l i festyle they begin to think in somewhat
dif ferent ways than their nonradic cousins. Their needs change.
Agriculture begins to develop as individuals /groups notice plants
that are able to produce an edible product. This encourages sett le-
nrent to grow food, to vary the cliet, to create a Jrerceived advantage
in having a more rel iable source of food. Aninral donrestication
would t,ol low or perhaps precede food growing again in order to
acquire a more rel iable food source. Weavin6 would conre into play
at some point but that is not nry subject so I leave i t  to sonre other
worthy person to research.. This brings us to pottery. When people
have more food or more abundant toocl and are not reouired to be
on the move they tencl to prorluce cookware and storage vessels that
are of a more durable material.

Pottery is one of the oldest art forms of mankind. Part icularly the
shaoe found al l  over the wor ld known as the anrohorae.
Unfortunately, because pottery is also breakable and has a some-
what l imited l i fespan, even in the desert areas of the Middle East,
anthropologists are not able to say exactly when pottery was f irst
nrade- We do know that there are remains of sett lements in the
Middle East as far back as 5500 BC, perhaps even to 6000 BC. We
are forever increasing our knowledge with new discoveries and new
finds undoubtedly there wil l  be more evidence to move these dates
further back. So nruch of what we know comes to us in l i t t le oieces.
What a wonderful j igsaw is prehistory.

Fl inders Petr ie was the f irst to nrake sonle sense of the masses of pot
sherds he founcj lrcth in Egypt anri  in the Holy Lands. His work was
so nreticulous that we are st i l l  using his dating and pottery style sys-
tem today. In nry research I tound several dif tering versions of the
break down of prehistoric dates. So I picked one ancl i i  you prefer
another so be i t .  For th is paper lwi l l  use the fol lowing dates:

DATT 8C UPPER ECYPT

One of the reasons there are two date systems for upper and lower
Egypt is due to the types of  s i te avai lable in each area. The si tes in
Upper tgypt are prinrarily cenreteries while those Lower Egypt are
nrainly oi the remains of settlements. Basically the predynastic peri-
od is from 5500 BC to 3100 BC. However, it is during this time that
nrany of the later elenrents of Pharaonic Egypt are established , to
include wine and beer brewing as well a most of the pottery styles.
As a point of interest it is in the predynastic t imes that nrany of the
religious and afterl ife idcas were immerging.

The making of pots is natural for hunrans. The forming of round
balls the inadvertent poking a thumb or fist into the ball and presto
a pot. All these litt le ideas were in the back of mankind's mind unti l

one day pottery devekrped. Of course, i t  takes a suitable nr.rt t ' r i . i l  to
nrake said pot, and fortunately the world has an abunrlanc'r '  of clay
a unique material for pottery. The connectir-rn that clay is rrrolr lable,
that i t  wi l l  drv irr the sun, would in t ime be nrade. Sonrerho,v sorle-
one found probably by accident that the clay could bc put in l i re and
made even harder and less water soluble.  With pract i r :c,  l ,at ien(c,
several thousand years nlost l ikely; pottery becanre a p,rrt  t-r l  eve'ry
day l i fe.

In Egypt according to our datirrg schedule i t  was ntacle rvith lhc 1;r<'-
dynastic people. Before I get too tar ahead of myseli  let nre g<.r
through some of the way s pottery develops. To give you a lxrtter
idea of this I  would l ike to refer to ' f igure 1 '  Which wil l  givr arr iclea
oi how dif lerent shapes of pottery develop. To bcgin with gnts are
used primari ly for cooking, storin8,, and pouring. Surrr isingly the
evolut ion of  pots is real ly qui te logical .

FICURE 1

Pot developnrent ir<>nr prirral
though ovid fornr, nrairr ly used
for pouring and storagc 'zessels.
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The hand is the or inr . r rv bui l t - in lool  o i  ntankint l .  l l  is  . rstx l  lor
scooping, eat ing,  holding, dr inking, and carry ing. Fronr th is basic
fornr came al l  other forms of pottery. l t  is interesting to sco th.rt  l )ot-
tery in many cl iverse cul tures is incredibly s imi lar .  Oncc rreople( i t
was women who were the f irst potters) nrastered the pirrc: l t ing, pok-
ing, and fornring oi the clay they were on their way. So l ,rr I  l rarre
just  brushed the very basic out l ine ol  the beginning oi  pot tcry tornrs,
there is not enough roonr to go into the sublect in depth. l lut ,  at
least this should give the reader a small  understanding .

Most of the dif ferences in pottery fronr culture to culturr:  is Irasecl on
the extremit ies and appendages, but the main dif terent.c i t  in the
sl ips/glazes used, decoration and use of color. Howevel this is not
the prir lary focus of this art icle. One of the elenrents that l l ro-
nounced style is the various use of teet, spouts/pouring l ips, l ids cov-
ersor knobs, and handles,  and lugs.  These al l  run the g;rnrb: t  of  very
simple to grossly exaggerateci.  Often i t  is a nrark of a part i<:1. lar soci-
ety. ref lect ing i t 's rel igion , geography, and culture. The rergions
which have the longest pottery-nraking tradit ion are also the ones
which wil l  have the greatest variety and variat ions of thenr:rs. This
holds true also for the dif t-erences irr cooking uterrsi ls with the arlded
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Pot developnrent fronr pri l ral
through cyl i r rder fornr,  mainly
used for pouring, anrl  r lr inking
vessels.

Pot developnrent fronr prinral
through bowl fornr, nrainly uscd
tor cooking, eat ing,  , r r r r l  :erv ing.

w"8'u
00cg

P= sz {7{-
\ tvv AY

t*f7"'tg\
f 'eO Fo
I  :? '+

\l

5500 -  ?

ss00 -  4000

4000 -  3s00

3500 -  3300

3300 -  3100

3100 -  3000

Prcdynastic

Badar ian

Amrat ian /  Naqada I

Ear ly Cerzean /  Naqada l l

Late Cerzean / Naqada l l l

Protodynatic

TOWER EGYPT

Late Neol i th ic

Fayum A i  Mir inrda

Omari  A ?

Ornari B ?

Maadian/Late Cerzean

Protodynastic



causation of styles of cooking. Mankind's history of pottery-making
has always quickly adapted forms from other cultures into his own.
This adaptation is nrost evident in areas which had direct ly been
inf luenced by trade routes from China to Persia to Egypt and back
again.  War also had great inf luences on this exchange of  ideas.
When ideas do become acceptecl as part of a culture i t  is often seen
that the original fornr becomes somewhat blurred as i t  is incorporat-
ed into the new society.

Prior to 4500 to 4000 BC l)ottery was nrade by a variety of hand
nrethods. The sinrplest  was cal led "Hand Bui ld ing" where a lump of
clay is held in the palm and the other hand shapes the form , most
l ikely by pinching the clay into the desired shape. A nrore compl i -
cated t,orm used the "Coil  Construction". In this method the potter

fornrs the bottonr of a pot by making a f lat round piece. Then the
potter rol ls out long ,  th in rol ls of  c lay that  resemble a worm and coi l
this around the top of the base. Repeating this nrany t imes over to
bui ld the pol walls. The pot can be narrowed or widened as need-
ed. Sl ip is a th in nr ix lure of  water and clay used to smooth the s ides
of pots. Yet another nrethod of pot making is to use a nrold. This
requires a nro<lel over which the mold can be nracle, sure as a gourd,

a basket, or even one nrarle of clay f,or that specif ic purpose. Yet a
fourth nrethod is the "Paridle and Anvi l" in this way the pot is fornred
from a lunrp using arrd inner support and a paddle or pounding tool
orr the outside. Most pots were rouncl in form but occasional ly there
woukl be rectangular form as in Crete which made rectangular
troughs t l iv iderl  into part i t iorrs. The Paddle & Anvi l  method was
used in the Inclus val ley often to r:onrplete a form thrown on the
wheel. But I  get ahcacl of myself.

I t  is not known how the leap ironr clay hardened in the sun to clay
hardened by f irc was nrade. l t  came about over a long period and
at dif ferent t inres in dif ferent places. There are two current theories
to account br this discovery. The i irsl  is lhe Hearth theory, where-
by f i re being a central  part  of  nran's ear ly existencc i t  was careful ly
attended to. l t  is r lui te possible that as pits for f i re were used i t  is
l ikely they werc l ined with c lay.  This would have cnablc the c lay to
beconre f ired and thus turn ir . t to;r <:rude bow'l  left  in the f ire pit .  The
other theory is that  baskets at  the f i res edge were' l ined with c lay to
waterproof thenr anrl  as ther clay driecl out and contracted i t  fornred
a pot which was better able to hold walcr or f i re. Ihe i i rst theory is

the nrost credible fronr what I  cart gathcr.

The present level of knowlulg,e suggest that the earl iest l)oltery cante
from Anatol ia in associat ion with a comnrunity of cave-dwellers dur-
ing the Mesol i th ic per iocl  and dates no later than 6500 BC. These
early wares were nrade of rerldish-brown clay. Latcr around 5000
BC a group in this area nratle pots painted with red pigment designs
ancl sl ip of creanr in geonretr ical designs. Al l  oi  the pots were bur-
nished to add a pleasing effect. White clay. yel low and red ochre's
can tolerate the heat of f i r ing and i ts effects ntore readi ly than oth-
ers. l t  is thought that the decoration lpaint ing,) of pot showecl an
interest in an art fornr. Mesoootamia was at this t inre considered the

ear l iest  known civ i l izat ion an<l  nruch evidence of  grot tery renrains

throughout this regiorr.  I  wish to concentrate on Egypt so let us
acknowledge the others areas and nrove on.

There are two discoveries that revolut ionized the pottery industry

the ki ln and the wheel.  In the prer lynast ic and ear l ier  t inres there
was the ki ln not as wr: know it ,  rather a sort of bonfirc was used
whereby the pot was [)ut-on the f ire upside-down unti l  the potter

bel ieved i t  lo be harcl enough. The obvious problenrs was knowing
when that hardncss was ar:hieved as well  as control l ing the f ire so as

not to 8et i t  too hot as there would be hard pots but of an dul l  gray

color. They also had a wheel of sorts towards the cnd of late

Gerzean or possibly the early Protodynastic. l t  was a f lat round tray
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of wood with a round handle. The left  hand helcl the handle while
the r ight hand shaped the pot. Before the beginning of the Old
Kingdonr this was ref ined several t imes unti l  i t  becanre a [w() l)erson
task; the potter worked on the shape and his assistant turned the
wheel wi th his hands or teet  depending on lhe s ize of  the turn-table.
The true potter 's wheel came into existence in tgypt by thc late Ok1
Kingdom. Both the wheel and glazing were developecl ir  sr:veral
areas at about the same t ime but indeoendentlv of each otlrer. We
known that China, Mesopotamia, Persia ,  Egypt, and several other
civi l izat ions had pottery at least by 5500 BC and nrany sclrolars
bel ieve i t  probably began much earl ier perhaps around 10,000 f lC.

Most of the elements of pottery that I  have outl ined of so far ( on(enl
general pottery except where noted, and as i t  relates to l l rerlynastic
Egypt..  I  should now l ike to beconre more specif ic ancl adrlress only
pottery in Egypt. lshal l  start where everyone else st. lr ts,.  wi lh y€'t
another display of Fl inders Petr ie's wonclerful chart of earl i  :gvptian
pottery (see f igure 2). I  have added the general break doun of the
three major periods, Anrrat ian, Cerzean, and Protodynastic. \bu
shoulcl take note that al l  pottery designs are present by tnc nrir lcl le of
Gerzean or Naqacla l l .  Next lo Petr ie's chart is f igure 3 a r lr .rwing, to
show the many var iat ions of  sty les in dynast ic Egypt.  r \ lnrr>st  a l l  of
the styles were done in extrenrely snral l  to as well  as very I;rrge ves-
sels. Two exanrples of this are the bott lc used lor l)cr lunl( '( \ ,cry
snral l)  to the larger pouring bott le or wine jug; then therre are the
wine and beer jars which can be large or notably larger. Thc othcr
thing lhave not iced that l th ink is interest ing is what nroderrr  anthro-
pologist t i t le these pots. They can be jars usually with a lary3r rounrl
bottom or amphora bottonr, or f lat bottonr pots. There c(l l r  )e vascs
which range in size from small  to large used for wet and r lry goods.
Therre can be f lasks, pitchers and double f lasks and pitchr:rs, lhat arc
jo ined. The pi tcher usual ly has only one handle on ther s i t le rvhcre-
as vases and f lasks usual ly have no handles.  Then thure is the
anrphora shape. This is probably THE most popular shape in the
entire ancient world; i t  is tbund l i teral ly evervwhere frorrr t .hina in
4500 BC (see f igure 5) to JerLrsalc'nr and the enl ire rest of lhc Ncar
ancl  Middle East,  i l  a lso appears in al l  of  the Mediterrarrean. l t  is  a
most versati le 1rot. One of the reasons fcrr this is lhe exterrsive'trark:
throughout these areas. For exanrple thc so cal led Canaarr i t t 'Jar ql ig-

ure 4) wi th the s l i t  except ion of  havirrg a less pointcd bott . rnr  lhcn
the tgypt ian rv ine anrphora,  i t  is  idcnt ical .  Yet i t  is  said to bc i ronr
the Holy Land around ther t ime of the late Bronzer age. T re s.rnre
holds true for the Chinese anrphora which was use to ( lr , lw w,l tcr
fronr wells. The rope was t ied to t ire handles and lowererl .  fhc only
di ihrence on the China iar  is  that  the handles are lower down on the
pot.  To this author l ikc nrost  o i  the author i t ies on thc sul ; jcct ,  thc:

:[1:"t" 
of style in pottery was due to tracle nrore than ,rnvthirrg
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Figure 7 shows two stands used for pots. Another stantl  l i l r  round
bottomed pots were was a coi l  of basketry either f lat with a lrole in
the middle to hold the pot; or a coi led basket resernbl ing rhc al lovcr
pottery stand B. Lids were also used such as the seals userl on wine

lars with the persons nan)e on the seal. These wirre slol)t . ,r)rs ntav
have been just a round shape, of ni le nrud (bel ieve i t  or not) f<.rrnred
into rounded l ids with a f lat part that topped the beer 1tot. I  anr sure
there were other l ic ls l 'have, howevet been unablc to f in<l ;r  1t i<' ture
of anv or anv ret-erences to them.

The next f igure is of Theban Tomb #93. l t  shows in th( '  w.r l l  l )aint-
ing the potter busy fornr ing a pot whi le his assistant turns the nranu-
al  wheel .  In the middle is another worker kneading the r  lay to grre-
pare i t  for working. At the far r ight is the nrucl-brick ki n bcirrg
attended to by yet other worker. This tomb is ironr t l re New
Kingdonr. Does this mean they st i l l  used nranual whcels or t locs i t
mean they reverted back to arr older technology lbr thr: lonrb pairrt-
ing?

FICURE 9. Wine Press

The wine press in f igure 9 is an example of  ont ' f ronr thc l8th
clynasty in the reign of  Amen-hotep l l l ,  2060 -2013 BC. The grapes
were carr ied fronr the f ields in either baskets (nrosl l ikely,) ()r even
pottery. l t  was then pourerl  into the press as young n)en anrl boys
squash the grapes. To make sure the menflroys <lo not |al l  in the
mash they hold on to the straps hanging lronr the rod goirrg a<r'oss
the press. The wine is then scooped out of the catch b:rsin ani l  col-
lected in wide mouthed lars, anrl  then por.rred into a large t ' lat l ;ot-
tomed vase to fernrent. When the fermenting process has l teen corl-
pleted i t  is again transferred to transport vessels or wirrr,r  anrphorae,
the inside of which have been coated with resin to nrakc the iars

FICURE 3 -  Drawings by CHV

FICURE 4 FICURE 5
Canaanite Jar China Water
used for trade Jar 4500 BC
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non-porous, The mud stoppers are then placed in the iars and vent-
ed to avoid the fermenting process from blowing i ts top. At this
point the owners name and the date are stantped into the st i l l  danrp
mud. The wine amphorae are then taken to the storage cel lar or
onto a ship for transport.  l f  the Jar is too heavy for one worker to
carry, i t  is put in a net pot-sl ing which is carr ied suspended on a
strong pole by two workers.

, i

FIGURE 10 - Beer Brewery

Beer was not only the Egyptian's favorite beverage but i t  was also
considered a food. The brewery we see in chart 10 shows a funer-

ary model tbund at Thebes in Meket-Re's tomb, he was an 11th

Dynasty off icial.  l t  shows the complete brewing process. The wheat

and barley which is brought from the granaries is f i rst cracked by a

stone nlorlar with a very large pestle. The coarse f lour is then
ground on a l imestone mi l l .  This is a very arduous task and is almost

always done by women. This f lour is then given to the man in the

background to knead, you can see the kneading tray he is workirrg

on, he then places i t  on the low cook stove unti l they are iul ly r isen.

At this point the bread is crumbled up and mixed well  with large
amounts of water and placed in the large jars at the back where a
worker treads the mash with his feet. Atler several days sit t ing and
fermenting the l iquid is strained through a sieve into a special brew-
ing vat seen in the foreground. The pouring spout is so placerl i rr
order to al low the bran to stay on top and the dregs to renrain in the
bottonr. The bott l ing process consist of again pouring lhe lreerr irr to
large round vats/ jars which are then stopped with senri-corr i t 'al
hemispheres of good-ol-ni le mud. Once they were sr:;r ,ecl lhery
could safely travel. When the beer was drunk i t  was agair,  poured

into smaller jugsflasks/vases which al l  held about four pints. These
drinking vessels could be of pottery, stone, metal,  or even iaien<:e.

The information which has enabled the author to wri le this paper

has come fronr many sources. Sonre of these sources are relat ively
recent, some are new but nrostly they are old sources, th,rt  is tronr
1950 to 1970's.  Af ter  a l l  of  th is research l f ind that  iust  recerr t lv  the
public has been made aware of large new f inds irr Egypt. ()ne of the
newer books stated that with al l  the new f inds and tcchrr 'r logir of
today pottery is a rapidly developing area of Egyptology again. S<t
look to the pots! With so much going on i t  is very dif f icult  to say any-
thing with absolute author i ty,  unt i l  more infornrat ion is avai lable.
Also, as with too nrany soft sciences there is a great deal of roonr kt
disagree with many more theories or points of view than there are
facts. But what a great way to learn.

Now that I  have quali i ied things let me propose my own ,heorics.
For one thing I am convinced that some uti l i tar ian hunrarr art fornts,
such as pottery develop a strong sense of the aesthetic in the nrakers
of these i tems. This leads me to bel ieve that the extrem€ populari ty
of the amphorae in al l  parts of the world was most probably clue to
it 's pleasing shape. There is also the fact that most people thought
of the same type of pot because i t  was the most useful shapc'or sonte
cultural need cal led for i t .  The best example of this is the
amphorae. I  do bel ieve mankind very often thinks of the very sante
thing at the very same t ime but in very dif tering places b; '  very dit-
ferent people. The one thing that did str ike nre as prolourrt l  is the
existence of the Anrrat ian f igure (see f igure 6) that Egyptian's Ltserl  f t tr
r i tual purposes. ls this i igure shaped l ike the antphorae tbr a rcasorr
or is i t  visa versa?
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British Barrows, Egyptian Faience?
A Bronze Age Conundrum

By Graeme Davis
ABOUT THE AUTHOR
Craente Davrs lrrst encountered ancient Egypt at the age ol'ten, on
a school trip to the "Treasures ol'Tutankhantun" exhibition during its
stay at the British Museunt in 1969. After that, he becante ntore
interested in the contentporary cultures of western Europe, and lte
gratluaterl l'rom the (Jniversity ol'Durhanr with an honours dcyree in
Archaeology in 1982. Now he designs gantes ior a living, to the
despair of his survivin2l parent. A lonl;-tine nenber oi the ES,9 pub-
lications connittee and the outgoing editor ol' the Ostracon,
Craente gave a presentation on ancient Egyptian ganres earlier this
year.

In many standard textbooks on the prehistory of the Brit ish lsles,
there are mentions - very casual mentions, alnrost as i f  they don't
want to draw attention to themselves - of faience beads, thought to
lrc of Egyptian origin, among the grave-goods in certain Bronze Age
bur ia ls in the Br i t ish ls les.  In fact ,  l i t t le is krrown or can be proven

about the origin of these beads, part ly because their shapes are too
comnron to be narrowed down to a part icular place, and part ly
because the manufacture of faience was so various that chemical
analysis has so far fai led to provide any answers.

In th is art ic le,  lwi l l  t ry to put together what is known, speculated
and admitted about these beads, and their implications for our pic-

ture of  t rade and communicat ions in the ancient wor ld.

The Beads
The beads themselves are nothing out oi the ordinary. They are of
blue faience; most of thenr are segnrented lrarrel beads about an
inch long, ancl a tew are r irrg or st.rr shaped. Beads l ike thenr have
been found al lover the castern Mediterranean, and the forms are so
conrnronplace that they give no hinl  as to the beads'or ig in.  The only
remarkable thing about thenr is the place where they were tbund.

The beads have nornral ly been found singly or in snral l  groups, bul
one bur ia l  at  Upton Lovel l  in Wi l tshire contained ten segnrcnted
beacls as oart of a necklace with shale and anrber beacls. l leads have
bcerr iound across the southern half of Bri tain, but they arc nrost
nunrerous in the bur ia ls of  Phase l l  of  the Wessex cul ture.

After Megaw & Simpson, op. cit. The diameter of the star-shaped bead is a little
over half an inch.

The Wessex Culture
The Wessex Culture is concentrated in the central parl  ol sr>Lrthern
England, in roughly the same area as the later Anglo-Saxon l<ingdonr
fronr which i t  takes i ts name. The second phase is gencral ly r iatr:d t<r
around 1,500 BC, which is roughly contemporary wi th thc ' { } th and
19th dynasties in Egypt - the t ime of Hatshepsul, ,Akhenaten,
Tutankhamun and on to Ramses l l .

The wealth of the Wessex people is attested l ly their burial; ,  rvhir:h
were covered by circular mounds of earth and rubble r:ai lr<l ro-rnd
barrows. Cold objects are more conrmon in phase I Wesscr burials
than in alnrost  any other archaeological  context  in Br i t ; in.  This
wealth came in part from wool, and part ly from tradr:.  The chalk
downs of Wessex are ideal sheep grazing even today, and the n'ool
trade underpinned the area's wealth r ight up to the lrrdustr ial
Revolut ion.  Al though the Wessex people didn' t  begin the bui l< l ing of
Stonehenge, they buih the f inal and largest phase, which (onsl i tutes

most of  the surviv ing remains.

The people of  the Wessex cul ture bur ied their  dead inr l iv i r lual iy ' -
one to a round barrow * and the dead took at least a port ion of their
wealth with them. This is in contrast to the conrnrunal buriz. l  nrorru-
ments of the preceding late Neoli thic period, and sonrc thcorisls
have taken this as evidence that an egal i tar ian late Neoi i .h i t '  society
was replaced by an early Bronze Age where individuals - . ,n<l irr t l i -
vidual wealth - was much more important.

What is Faience?
Faience is a name that can mean many things. The terrn or i3 i r ra icr l
in France, referr ing to Moorish-inf luenced pottery nrat le irr  Flenza irr
I ta ly -  where,  confusingly,  i t  is  known as Maiol ica ai l r : r  thc s land cf
Majorca. Their colorful,  opaque lead-based glazes led lo trer rvort i
being broaclened to cover a cerlain shade of blue, arrr l  t l ' r i ;  in lurn
was adopted to covcr the blue glass paste known fronr l-1ivpt anrl
nranv other Darts of the ancient worlcl .

Technical ly speaking, fa ience is not qui te glass,  [ rut  arr  a,kal int :  g lazr.
over a (.ore of anolher substant.e. The core can be ( luart; , ,  ()r ( luarl l

conrposi t ion -  sont: t inres heatc<l  a l rnost to the lx) int  o l  lx ' r 'onr ing
glass - or i t  can lre some other substance, such as steati te (soapstonc)

or a soda- l inre composi t ion.

In arrcient Egypt. faience was used to make bearls of nrar 'y slral lcs,
as wel l  as scarabs and other amulets.  l t  could be nra<le in nrany col-
ors, and red faience was one oi the favorecl materials tor the burial
amulets of the Heart and the Buckle of lsis, anrong others. lvlost
commonly, though, faience was made in various shadcs of blut ' ,  anrl
this is the color most comnronly imitated by makers ol sorvcnirs -
and fakes - today. Faience was also made in neig,hborinq st.  tes, l)ar-
t icular ly the Minoan and Mycenean civ i l izat ions.

Chemical Analyses
The making of faience was anything but a precise scie:r ic:c:,  and
chemical conrposit ion varies widely. This nrakes i t  alnrost inrpossi-
ble to source a piece of faience by chernical analysis, anrl  i t  everr
makes i t  di f i icult  at t inres to define exactly what is faience anrl l ,r ,hat
is nol.
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I t  is hardly surprising, then, that studies based on chemical analyses

of the Wessex faience beads have done l i t t le to clari fy the situation.

Studies in 1935 (Beck and Stone) and 1956 (Stone and Thomas)

were inconclusive, but in 1970 a re-examiriat ion of the data from

these studies (Newton and Renfrew) led to claims that the composi-

t ion of the Wessex beads was suff iciently dif t 'erent from beads found

in Egypt and Europe to su8sest that they were of Bri t ish manufacture.

Further chemical analvsis led in 1 972 lo a rebuttal of this theory
(McKerrel l) .

Bronze and Lead

Blue faience obiects owe their color to the presence of bronze in

their  th ick glaze. Analyzing this bronze, McKerrel l  found a high lead

content in addit ion to the usual copper and t in. Adding lead to a

bronze mix improves i ts pouring and casting propert ies, at ' the

expense of making the bronze a l i t t le softer. This was a common
practice in the eastern Mediterranean at that t ime, but the technique

woukl not reach Britain t i l l  much later in the Bronze Age. The

bronze obiects of the Wessex culture - and north-western Europe in

general at this t ime - alntost always have a low lead content.

So either the beads themselves were imported from the eastern

Mecli terranean, or Mediterranean bronze was imported specif ical ly

for the purpose of making their glaze, and not used for any other

purpose. On the face of i t ,  the t,ormer hypothesis seems much more

probable.

Chenristry aside, the fact that the beads were ntostly found singly in

apparent ly weal thy bur ia ls also argues against  a Br i t ish or ig in.

Local ly-made beads would surely have been present in greater nunt-

bers. and in more graves. By contrast, these beads seem to have

been rare and exotic imports.

Tin and Futility

Another study in i973 (Aspinall and Warren) discovered that the
Wessex beads also had a very high tin contenl, which sets thenr
apart from the central European beads. These are lower in tin, but
much higher in s i lver and ant imony -  very much l ike the central
European bronzes of lhe time.

The high t in content of the Wessex beads created a problent. Not

only was i t  nruch higher than the t in content of the central Eurol leatr

beads, i t  was also much higher than the t in content of , ln1' bronze

that would make an effect ive tool.  This suggests that t in rvas added

to the glaze along with bronze, which in turn casts doubt on the use-

fulness of any chemical comparison between the faience and l ;ronze

objects. l t  is just impossible to say whether the lead - or anv other

element - came from the bronze that was used in the glaze, or was

added separately, either with t in or on i ts own. Chemical analysis
was back at square one.

Trade Routes
Faience beads have been found across Europe: in the Minoan and

Mycenean cultures with which Egypt had a thriving trade, ar<l west-

ward through Malta, the south of France and southern Spain. There

is a cluster of f inds on the Danube and in i ts northern hintei l .rnt l ,  and

others in nor lhern Hol land and the Armorican perninstr la in t tor th-

western France, facing southern Britain across the English Channcl.

I t  has long been thought that the northern and southcrn lrac:cs of

faience beads may correspond to two ancient long-distarrci '  tracle

routes: the northern overland route bringing Balt ic anrl lerr lo E8ypl,

and the Mediterranean-Atlantic sea route bringing t in, possiblt '  i ronr

Cornwal l .

Amber was not unknown in the Mediterranean, but the Balt ic regiorl

was a far more plenti ful source, and tests on amber iouncl in

Mycenean contexts has shown that i t  was of Balt ic origin. (. lose trad-

ing l inks have been northern Cernrany and the Unet ice cul ture of

central Europe, who were well-placed to act as nriddlenrcn in the

trade of exotic goods between the eastern Mediterranean anti  north-

ern Iurope. Amber beads have lrcen found in graves of lhe Wessex

culture - and indeed of Bronze Age cultures throughotrt tht:  Bri t ish

lsles - in far greater numbers than faience beads, so that iaience

beads could possibly have been traded into the Brit ish Islcs along

with anrber.

The seaborne t in t rade between the Br i t ish ls l t :s ; r r rd the

Mediterranean has almost the t-eel of legend. For decadcs, Bri t ish

history teachers have leaped front the end of the lce Age ( l : .  8,00{)

BC) to the Brit ish expedit ions of Jul ius Caesar (55 and 54 tX-), paus-

ing only to make passing nrention of Phoenician traders lrour the

Bibl ical ci t ies of Tyre and Sidon coming in search of t in to t l^e south-

western peninsula of England which is now mostly occupied by the

County of Cornwall .  In Victorian-inf luenced schoolbook; whic:h

continued to be used as late as the 1 970s, these civi l ized nrerchants

are most ot len depicted dressed in general-purpose Bil l l i t :al  garb,

offering tr inkets to the roughly-dressed Britons. There are str iking
paral lels with the way 19th-century Brit ish explorers are shorn'n

offering colorful but valueless tr inkets to Air ican chiefs, but lheser terl l

us more about Victorian att i tucles than about the Bronze Age. Could

this be how faience beads made their way to Wessex?

While the eastward trade in Balt ic amber is known ainlost €rxclu-

sively fronr archaeological f inds, the Brit ish t in trade is docuntented

in Classical sources, albeit  not with total certainty. The f irst knovvrr

documentary record of the Brit ish lsles is commonly held tt l  be in

the work of the Greek geographer Poseidonius, who wrote irr thr '  4th

century BC. His work is now lost, but he is quoted by sevt:ral later

Classical  wr i ters,  including Strabo and Jul ius Caesar.  By th is indirect

means, mention has survived of the Cassiteriades - the Tin Islancls -

which lav bevond the Pi l lars of Hercules ( i .e. the Gates of C,ibra j tar)

in the great world-girdl ing Ocean.

Cornwall  was a maior t in producer from prehistoric t imes r ight uo kl

. SegmEntod {aience beads --\-,/

o loookm
if f i ;  Af terClark,op.ci t .
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the lndustr ial Revolut ion, so i t  seems l ikely that the Cassiteriades
were indeed the Brit ish lsles. Mediterranean peoples were forced to
look further and further af ield for their t in as sources closer to home
were gradually worked out.But were the Phoenicians tradirrg direct-
ly wi th Br i ta in at  th is t ime? l t  seems unl ikely.  I twasn' t  unt i l  814 BC
that they founded the best-known of their trading colonies, Carthage
in modern-day Tunisia, and later that they ventured out of the
Mediterranearr and planted colonies at Mogador in Morocco and

Cadiz in S;>ain. In the Wessex l l  era, some 600 years earl ier, the
Phoenicians'westward expansion irom their Palestinian home base
was held largely in check by the Myceneans. Most l ikely, this long
distance trade went along the coast from neighbor to neighbor. But

to Victorian historians, working from Bibl ical and Classical writ ten
sources in t inres before archaeology put the Mycenean and Minoan
civi l izat ions on the map ancl with a chronology that was impert-ect-
ly understood, the idea of direct contact probably didn't  seent so
stra n8e.

Conclusions
The exact origin of the faience beads in the graves oi the Wessex cul-
ture, and how they got to Bri tain, wi l l  probably never be establ ished
for certain. Chenrical analysis has increased uncertainty rather than
dispel l ing i t ,  but the high t in content of the northern distr ibution of
beads seems to suggest that the Wessex beads did not reach Britain
by that route. l t  does seenr l ikely that they are of eastern

Mediterranean origin, but whether or not they are from Egypt is
probably inrpossible to tel l .

Y

6 TT.C BRITONS BARTER WITH PHoENIctAN MERCHANT9
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The first book is The Memoirs of Cleopatra by Margaret
George. This book is the basis of  the mini-ser ies on Cleopatra
broadcast on ABC. I  l is tened to the audio version. The book
takes the form of a long letter written to lsis the patron god-
dess of  Cleopatra Vl l ,  the last  queen of  Egypt.  l t  begins wirh
her dedicat ion to ls is af ter  the death of  her mother when she
was very young. The book is the story of  her l i fe,  including
her work as daughter of  Pharaoh, queen, concern wi th the
inundat ion,  opening granar ies to feed her people when the
inundat ion and the crops fai led and planning for war,  schem-
ing for the survival  of  Egypt.  Of course, i t  covers her pol i t i -
cal  and personal  a l l iances with ju l ius Caesar to regain her
crown and Marc Anthony to protect  her crown. lnterest ingly,
when she went to Rome she expressed horror at  the brutal i ty
oi  the Roman games where people were k i l led for  the amuse-
ment of  others. . .a s igni f icant cul ture di f ference. The memoir
ends with her suic ide to avoid being paraded through the
streets of  Rome as a representat ive of  a conquered people and
is fo l lowed by a postscr ipt  wr i t ten by her f r iend and physi-
c ian.  Soundelux Audio Publ ishing, Novato,  CA94949, pub-
l ished the audio book.

The second book about Cleopatra is a ntore ser ious study of
the l i fe and legend of  Cleopatra.  The book, Cleopatra,
Histor ies,  Dreams and Distort ions by Lucy Hughes-Hal let t ,
publ ished by Harper & Row, 1990, begins wi th the story of
Cleopatra,  nei ther the Roman version nor the Egypt ian one,
but some place in the middle.  l t  dovetai ls very neat ly wi th
the previous book. Cleopatra was intel l igent,  educated, dedi-
cated to her crown and country,  and incredibly weal thy.  She
was not beaut i fu l .  The book jacket as wel l  as one of  the pic-
tures inside has a photograph of  a coin wi th the prof i le of
Cleopatra.  Queen Cleopatra Vl l  ru led wi th her
husband/brothers (Ptolemy Xl l l  and XIV).  Af ter  the death of
Ptolemy Xl l l ,  Cleopatra marr ied the younger Ptolemy XIV
who was only 12. Since he had no mentor and protector,
Cleopatra ef fect ively ruled alone from then on. This was
when Jul ius Caesar was in Egypt.  The af fa i r  between
Cleopatra and Jul ius Caesar produced one son, cal led
Caesar ion (Li t t le Caesar) .  Her second love was Marc
Anthony, wi th whom she had a set  of  twins and her fourth
chi ld Ptolemy Phi ladelphius.  Cleopatra Vl l  was one of  the
few of  the Ptolemys to learn to speak the Egypt ian language

T\vo Books on Cleopatra
Anita MeHugh

when the language of  the court  was
Cleopatra also commit ted suic ide to
throueh the streets of Rome.

Greek. ln l l r is  stor, , r
avoid being Jr. i raded

The second chapter reviews the exaggerat ions arrd v ie, , ls  of
Octavius the Roman ruler who conquered both Cleopatra
and Egypt.  The Roman cul ture was male donr inatecl ,  ru led bv
warr iors who had been successful  in batt le,  wi th n-, ; r l , - r  w..rrr ior
gods. Women were considered property and rvere not
al lowed to conduct business transact ions on lheir  owrr
accounts.  Octavius played on this cul tural  d i f fercnc-e.  An
independent woman ruled Egypt.  The third chaprerr  Ic. ,oks at
the Egypt ian s ide of  the cul tural  d i f ferences. Cleop.611-;  ! \ , . rs as
good at  managing publ ic opinion as Oct; ' rv ius.  She staged
great spectacles.  Her meet ing wi th Anthony at  l i r ' : ,us rvars a
symbol ic meet ing of  the Egypt ian goddess ls is (as the 1io<1cres,
of  love) and the god of  the east.  At  that  t ime Anthonl ,  11, , ;15,  { [ r1
rul ing the eastern part  of  the Ronran Empire.  The l ter tp lers of
the eastern part of the Roman Empire understoocl : l-r( ' f i toaln-
ings of  her spectacles.

The rest of the book looks at different aspects of the lege ncl of
Cleopatra and the prevai l ing at t i tudes torvarr ls lvonter l
through the wr i t ings of  var ious authors through tht :  nt t :c j ie, ' la l ,
Renaissance and later per iods.  For example the f i rst  , t f  these
chapters looks at  the suic ide as ei ther fur ther s in cr  r :denrp-
t ion because Cleopatra died for love (convenient ly forgett i r rg
that she backed a loser in a war) .  This chapter ends rv i th the
statement 'For the only good woman is a chaste w,onrarr ,  and
the only chaste woman is a dead one. '

The book has pictures of art and actresses that have portra,Ted
Cleopatra,  including El izabeth Taylor.  I  found the C- leop.t t ra
presented in these two books to be far more interesiing than
any of  the movie versions.
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